
 



 



 

 



 

Commissioned by with the support of the 

 

In 1991, lyricist, playwright and director Howard Ashman died of AIDS-related illness.  
 
For a composer born in 1994 and reared on his work as a lyricist for three classic Disney 
movies (The Little Mermaid, Beauty and the Beast, and Aladdin), his work was 
foundational to my love of musical theatre.  
 
35 years after his passing, and being queer and HIV positive myself, I decided to revisit those 
three fairy tales, going back to some of their sources and re-imagining them as a triptych 
about the lives of HIV-positive queer folk. These subtexts were already there – Hanns 
Christian Andersen was queer, the sorcerer in Aladdin was quite forthcoming in his 
‘affection’, and Jean Cocteau already found the queerness in Beauty and the Beast in 1946.   
 
This ‘Tomb  d’Ash ’ is above all a tribute to Ashman’s work and the struggles, 
activism and empowerment of the HIV+ and the LGBTQI+ community. We used to be 
sentenced to the earth, but can now explore the sky and water. Hence ‘Eauman’. 



This piece is written in extended Just Intonation, using the Extended Helmholtz-Ellis Just 
Intonation (HEJI) notation. All sounds are non-tempered consonances and dissonances. The 
precise cent deviations are indicated in the score. They can be used to check pitch during practice 
with a regular tuning device. The A (II on the violins, I on the viola and cello) is the reference pitch 
(+0¢). For more information, please consult the next page, and the legend by Marc Sabat and 
Thomas Nicholson: https://masa.plainsound.org/pdfs/HEJI2020_A4Landscape.pdf 
 
Although very precisely notated, the general (romantic, lush) musical gesture should not suffer 
because of it – the precision is mostly to help during study, rather than dictate performance. 
 
In ‘Den lille havfrue’, the singer also plays a single crotale (pitch b’). A recording of a female voice, 
provided by Katharine Dain, is to be played by the four quartet players in canon in the same 
movement (mm. 75-81). This can be done either through four mobile phones (preferred, if they 
can project well enough), bluetooth speakers, or a localized speaker. The material will provide 
both the individual sample and the total pre-recording with all four voices. 
 
In ‘La belle et la bête’ and ‘Aladdin’ very few extended techniques are used. In ‘Den lille havfrue’, 
the sound should always be on the brink of physicality. Tender yet forceful, hardcore yet graceful. 
 
 

³→ ²→ � A very slow bow, distorting the sound. The 
bow’s rosin should be clearly audible. 

↺ Circular bowing between (molto) s.p. and 
(molto) s.t. 

Þ� Thoroughly dampen strings with all left-
hand fingers. For non-pitched, scratchy or 
airy sounds.  


Bridge clef. Indicates where on the string 
non-pitched sounds should be played. 
(High = s.p., low = s.t.) 
 
Indicates the approximate speed of 
‘rattling’ when using slow bow and/or 
overpressure on a string. 

ǁ Crini battuti (percussive bow action, very 
forceful).   
(When transitioning to s.p.) bow on, or 
even beyond the bridge to create a squeaky 
sound.  (Violoncello:) drum left hand onto all four 
strings, percussively stopping the 
resonance of a pizzicato. 

 
Artificial harmonics are indicated as usual. Natural harmonics are indicated with their string 
number (and beyond the 5th harmonic, with their partial). 
 
In ‘Aladdin’, the baritone should perform a kind of magic act. Not only must they occupy three 
roles (the ‘Guide’, the ‘Boy’ and the ‘Narrator’) but also produce a very flimsy magic trick at the 
end. This shouldn’t be played for laughs – they are the very creepy gestures of a charlatan. 
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1.  La  bell e  et  la  bêt e (avant 1996)

Yo u  ca m e b a c k . .
Tu m' a va is  r e j o i nt  a u  l i eu  d e  t o n pè re ,
s i  j e u n e e t  s i  b ea u .

I  sa w  my s e lf  da n c e  w i t h yo u
dr i p p in g  w i t h  go l d .
No w  I 'm  su re  th a t  my  b o n e s  w o n ' t  c a rr y  me .
To  h e l l  wi t h  t h em .

M y  f ea t u r es  a r e
f a i l in g  me ,
h a vi ng  su n k t o w a r ds  t h e  f l oo r .

A n d s t i l l  u n to  yo u  I ' l l  s a y :
« Je  n e  p o u voi s  m e re t r a n ch e r  f u r  u n e ex ce s s iv e bo n t é . . . »

I  wi l l  you  my  r o se ,
i t ' s  s t i l l  i n  t h e b u d .

M êm e s i  le  p ri n t em ps  ne  m 'a t t en d  pa s ,  ch é r i .
E l le  bo u rg eo n n er a  c o m me  t ' a s  to u j o ur s  vo u lu .

Et  s ' i l s  ne  s a ven t  pa s  m' a im er ,
t ' es  l e  s eu l  qu i  l e  p eu x  a r r o ser .

I  h a ve  a  h e a r t . . .
I t ' s  j us t  t o o  b i g  to  h ea r . . .
I t  w i l l  b e a t  o n . . .
I t  w i l l  b e a t  a t  su b so n i c  f r eq u en c ie s ,
b ut  you ' l l  s t i l l  fee l  i t s  p u ls e .
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- - - -sub so nic fre quen cies but you’ll still feel its pulse
ad lib. aĨacca à un quodlibet de 'Air de l'Enfant' (Ravel) et 'ĉe Rose' (McBroom)

(sinon aĨaca à la 2ième chanson dès que l'alto est accordé a 4/7 sous III)

ad lib. aĨacca à un quodlibet de 'Air de l'Enfant' (Ravel) et 'ĉe Rose' (McBroom)
(sinon aĨaca à la 2ième chanson dès que l'alto est accordé a 4/7 sous III)
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2 .  A l a d d i n  ( a n n é e s  2 0 0 0 )
A s t re et w is e b o y y ou  ge t  t o  k no w  the  ha nd s &  fe e t  yo u 're  m a de  fo r.
S l ipp i ng  und e r  th e  s he e ts ,  d i p pi ng  i n to  the  gre a se.
Yo u  p ic k  up  o n  th e t r ic k s ,  g e t t i ng  yo ur  k i cks  o ut  o f  t he  s i ck e st  s h i t .

« J ' d ra g u e  l e s  m e c s  d an s l e s  b o î t es  d e  n u i t . »

Yo u 're  sm e l l ing  th e l eath er,  u nz ip p i ng  the  z ip p e rs ,
yo u 'r e s p o t t in g  fe a the re d  di va s  in  the  la mp l ig t  o n  a n i g ht l y  s t re et .

« Le s  se n s ,  l e s  o d e urs ,  l e s  d és i rs ,
j ' k i f f e  l ' i d é e  d e  p ou rs u i v r e
c e s  d ou l eur s ,  ce s  p a rt ou ze s  e t  c e s  k eum s
q u i  m e  f o ur re n t ,  m e  d éc h i r en t ,
m e  d é l i v r e n t .»

هآر  امدنع  ً اريثك   رحاسلا   هبعاد
هقيرط يف هعبتي نأ راسمس هادحت

A s t re et w is e b o y y ou  ge t  t o  k no w  
ho w to  w a i t  on  s o m eo n e h an d a nd  fo o t .
W i th  so  m any  a  b l o ke ,  ma ny  a ma n- cave,
m a ny  a  ma n y ou  ou tb rave
eve n  a t  yo ur  ag e.
Yo u  w o n 't  s t o p  t o  th i nk,
yo u ' l l  l e ar n  a l l  th e k in ks .
F ind  th e r in g f i t  f o r  a  k i ng ,
yo u  l i t t l e  tw in k .

« Le  s o m b re - a i g u  m ' a p p e l l e .
J e  s u i s  u ne  no c t u e l l e  f a c e  à  l a  l am p e éc l a t a n t e . . . »

:لاق  ًادبع نوكلأ دعتسم انأ ؟ءاشت ام" 
يدي يف حابصملا اذه ذخأي صخش يلأو كل

As  so o n a s y ou s t ro k e  i t ,
i t ' l l  g i ve  yo u  e ve r yt h in g .
S o  f i r s t  yo u ' l l  ge t  t h e  f i re ,
t he n  y o u' l l  g e t  the  f lo o d .

« Pu i s  i l  me  re s t e  l a  c e nd re . . .»

i n  yo ur  b l o o d
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-6

+2

+16
+10
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-35
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Bar.
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2
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Vla

Vc.
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s.p.

pizz.

arco

arco

pizz.

arco
s.p.

pizz.






















age

+27

You

-4

can’t

+29

stop

+14

to

+27

think,

+12

you’ll learn

-48

all

-2

the

+12

kinks

-16 -16

-14

-6

+27

-4
-4

+27

+12

+14 +47

-14 -2 -6

+14 +31

+12

-48

+12

+27

-4

+29 +14
+27

+27

-35

+29

+27

Bar.

1

2

Vln

Vla

Vc.
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arco

pizz.

pizz. arco

arco
pizz. arco

arco

 chuchurrement fort hautain


























-
-4

you’ll ėnd the

+12

ring

+14

ėt for a

+10

king,

-2

you

-16

lit tle

-35 -6 -2 -4

-2

+12

-8

+10

-16

-33

A#+39

-2

D#+37

-4

+10

+49

-2
+1

-2 -35

D#+37 +45
+12

-6 A-39

+12

A-39

+12

+43 +10 +43

-33

Bar.

1

2

Vln

Vla

Vc.
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arco

ord. arco

0
arco

II

arco



doux et Ěexible  = 63
 naïf, effacé

doux et Ěexible  = 63


























- - - - -

-4

twink

ĉe Boy:

-20

le

+46

sombre

-4

ai

-16

gu

-2

m’ap

-6

quick harm. gliss. on IV

-6

+45

-2
-4

G#+35

-18

-2 -20

quick harm. gliss. on IV

-21

(at the spot of 7/III)

Bar.

1

2

Vln

Vla

Vc.
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IV





































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










- -

-4

pel

-16

le.

-18

Je

-18

-20

-4

-4
-18

-20 -2
-16 E-46

D#-21

441:440 (-4c)

-18

+31 +27

+14

-18

-20 -4 -16

-2
-20

+16

Bar.

1

2

Vln

Vla

Vc.
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arco

0

III

II
0






























- - - - - - - - - - -

+14

suis

+25

u ne

+12

noc

+27

tu

+16

el le

+14
+16

+29
+20

+14

-18

+25 +12

+27 +10
+14 +29

-4

+10 +27

+16

+33

+12
+27

+29 +18
+14

+19

+16 +12
+27

+25

-19

+12 +16
+12 +27 +16 +12 +8 +18

+14

-18

+16

+14

-18

Bar.

1

2

Vln

Vla

Vc.

47































- - - -

+14

face à la

-4

lampe

G#-35 C+21

é

F+19

cla

+43

-46

+16

-2
-4

G#+35

-4
-10

+21

-10
-12

+16
-46

G#+35 A#+17

(already in tune with vla, vc)

C+21 G#+35 F+19

+21

+11
+14

-12

+19

Bar.

1

2

Vln

Vla

Vc.
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-10

pizz.

s.t.

s.t.

s.p.

s.t.
pizz.


  


  




obséquieusement, phantasmagorique  = 77

racontant
lascif







obséquieusement, phantasmagorique  = 77






















- - - - - -

-12

tan

=

te...

ĉe Narrator (impersonating a servile lover):

Qal:

-4

«Mā ta

+12

sha

+16

-46

’i?

+23

-10 -12

+21

-24 -12

+16

+2

+12

+14

-46

-12
=

+23

+21

-10

+23 +28

-14

+16 -46

-14 -10 -12 -31

+14

-48

-10

-14
+2

+16

-46

Bar.

1

2

Vln

Vla

Vc.

s.t.

4 : 7

s.t.

IV
III































- - - - - - - - - - -

A#+39

’A na

D#+37

mus

C#+6

ta

C#+6

ʕi

+8

du

-4

li ’a

-2

ku

-33

na

-6

ʕab

-4

dan,

-2

lā

+29

ka wa li

A#+39

-18

+8

+10
+12

+3 +47
-16

+29
-2

A#+39 D#+37

-8
-6

-4
-2

-33
+3 -2

-6

G#+47 +12

+29

-2
-16

-2 -40

+6

-8
-2

+12

-2

+47

-2 -18

-16

+8
+6

-8

+14

Bar.

1

2

Vln

Vla

Vc.
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pizz.

III
II

IV
III

II
















- - - - - - - -’a

+14

yi

+16

šoḵṣ

+12

yi

+16

’a

-2

ḵu

+29

ḏu ’al miṣ ba

-35

ḥi

-37

fyi ya

-2

day hi.»

+14
+16

+29
-35

-37

-37 -35

-6

+12

-2

+29

-2
-37 -4

+29

+29

-2

-2
-4
-6

+12

-2

Bar.

1

2

Vln

Vla

Vc.
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arco pizz.
arco

arco

arco

II








au premier mouvement, mais instabile louche, sinistre




au premier mouvement, mais instabile










-2

ĉe Guide:

as

+12 6/IV

-37

+12

-37

+28

-2

+29

+27

-4
+29 +14

+29

6/IV

F#-43

+5

Bar.

1

2

Vln

Vla

Vc.

9/IV
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pizz.
arco

pizz.

pizz.

arco pizz.

IV III
pizz.

pizz.



retenir




a tempo




 fragile

retenir




a tempo




 fragile













 fragile







- -

+29

soon
-2

as you

+33

stroke

-2

it

-4

it ’ll

B-33

give

-4

you

-3

eve ry

-2

thing

+19

-2 B-32 -33

-6

A#-20 -4 -2 -35

+33

+29

+31
C#+49

+2

-33

Bar.

1

2

Vln

Vla

Vc.
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arco pizz. arco

IV

arco IV

arco

arco
III

  fumant

 fumant





-
-2

so

D#+37

ėrst you’ll get the

Takes out a LIGHTER, lights it.

-16
ė re

+10
-6

+24

crackling, like ėre

+27
D#+37

-2

D#+37
-4

IV accordatura
-6

7/III D+34

Bar.

1

2

Vln

Vla

Vc.
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s.t. p.n.

s.t.
p.n.

s.t.
p.n.

s.t.
p.n.

 













 prosaïquement

























- -

+12

then you’ll

-2

get

-4

the

-35

Ěood

Takes out a FLASK, pours it.

-2

puis il me

E-34

res te la
-16

cen dre in
-33

your

-2

blood

+12
+14

uneven cresc. and decresc.

-12

-4

+14

-2

+16

uneven cresc. and decresc.

-33

+47
-2

-14

+10

-2 -6 -4

uneven cresc. and decresc.

-2
E-34

-35
-33

-2uneven cresc. and decresc.

-46 -16

IV scordatura

-6

+12

Bar.

1

2

Vln

Vla

Vc.

130c
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3 .  D e n  l i l l e  h a v f r u e  ( f r e m t i d )

I've walked the hot sand for a while now.
I've knelt for you 'til my mouth was full.
My tongue tied, but our desires were never different.

If I have to dissolve into seascum.
I hope the bells will toll in the air.
I wish the seashells shall cheer with me.

If the sea's cum I'd love to distort.
Water has always been my sport.

And if I gave up my voice,
it was the right choice.
Because my throat was stuffed with seaweed anyway.
So much twitching, so little to say.

Then I hear the goddesses of air
implore me.

"Deres stemme var melodi
en så åndig at intet menneskeligt øre

kønne høre den."

"We'll be the sons
and the daughters
among mothers and fathers that never were."

And I'd love to dissolve
in the sea's cum.

And if a boatload of skimpy sailors
broke the waves.
I'd be right there
spraying in their faces.

But if you fail another,
as we failed each other
all of the air gods will weep.
All of y'all living will weep.
And we will once again
be united in weeping.

"Og hver tåre lægger en dag vor
til lidelsen.

Du kan stadig forkorte vores prøvetid.
Og vi vil forkorte din bedrøvelighed."
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Crotales
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Violin
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s.t.




Yearning  = 108




Yearning  = 108

sempre sim.




sempre sim.




sempre sim.







sempre sim.

+27

I’ve walked

+29

the hot
A#-32

sand

ĉe vocal should have an uninhibited, improvisatory feeling throughout. Rhythm is approximate, pitch is not.

+27

for a while

+10

now.

+37
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+26 +29

-23

+35 F+21
-4

+31 +14
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sempre tremolando
p.n.
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II

II
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-27
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you ’til
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my
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mouth

C+43
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Bar.
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Bar.
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s.t.

p.n.

s.t.
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pizz.
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 tenderly

 espressivo
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My
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Bar.
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p.n.
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 




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Exuberant  = 132


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
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












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

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






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

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pizz. arco

pizz. arco

pizz.









 

holding back, rubato  = 118




holding back, rubato  = 118
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











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
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
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
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
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A#+39
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-46
-31

+2

-16
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col legno baĨuto

arraché

s.t.

s.t.

arco 

accelerando
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

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A+27
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-14
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-45 -12
-31 -27 -31
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-14

-12
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-16 -27
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Bar.
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2
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

 







in tempo  = 132
!!




in tempo  = 132









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If
-33

the
C-47
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I’d

-27 -33 -29 -35 -33 -27 -33
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III 6/IV
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-35 -31 -33 -29 C-47 -2
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-2 -31
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2
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pizz. pizz. II
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

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